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GOMEZ: “Aagaahh.. The intoxicating smell GOMEZ: (cont.} * Come every member

of the graveyard." [FAMILY INHALES ]
GOMEZ: (cont.) "Once a year, we gather

of our clan - living - dead and - undecided
and let us celebrate what it is to be an Addams.”

|TRACK t CONTD] beneath our Family Tree to honor the
great cycle of life and death.”
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GOMEZ: (cont.) “Come to me, my beautiful wife -
oh she of skin so pale, eyes so black, hair so long -
and tell us what it is that every Addams hopes for!”
MUSIC OUT] /.*
MORTICIA: “Darkness and grief and unspeakable sorrow.” ‘
GOMEZ: “Ilove it when you talk sweet!” GO ONJ
g i 3Xs 17 GOMEZ: 19
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When you're an  Ad-dams you need to have a lit-tle
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moon - light. When you're an  Ad-dams you need to feel a lit-tle
:
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chitl. You have o see__ the__ world....  in shades of gray.
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You have to put__. some poi - son__. in your day.
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When you're an  Ad-dams you need to have a sense of  hu - mor.
A MORTICIA: {Morticia Laughs)
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That's__ the way when youre an  Ad-dams
1

A Oy Ty 9y Ty

AT AR AT AT A TR AT AN AUC A TE UL AT AN AT ST0



Vocal Book -2 02. When You're An Addams [Rev. 1/12/12]
p 037 38 | 39 40
———p et — = =
e ST
When you're an  Ad-dams
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When you're an  Ad-dams you need to have a taste for  death.
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Who cares a-bout__ the _ world__ out - side.. and what it wants__  from you.
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Who cares a-bout__ the___ world out - side_.  and what it wants__ from you,
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When you're an  Ad-dams you do what Ad-dams' al-ways do.
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— When you're an  Ad-dams you do what Ad-dams' al-ways do. .
GOMEZ: “Mi amor!”
MORTICIA: “Will you love me for ever and ever?”
GOMEZ: “We shall be as besotted with each other as the night we met!”
MORTICIA: “Our first date! You took me to see -*
GOMEZ: “‘Death of a Salesman.””
MORTICIA: “How we laughed! [GO ON]
ADDAMS FAMILY:
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When you're an  Momticia/ g _ gamg
Pugsley
GOMEZ: ADDAMS FAMILY:
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you got-ta have a lot-ta  pass - ion. When you're an  Ad-dams
MORTICIA: ' ADDAMS FAMILY:
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you need to real-ly love your  wife. You'rs  hap - py when your toes
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FESTER(TOP)/GMA{BTM):
Al 64 |"--..§ I 65 6‘6 67 b
e e T - T = 1, # =
L\NY 1id P — e L} 1 < I I —11 I +
Y] q [ I - —
. are_.__ i the mud. You smile a bit__ the__ mo-
. ADDAMS FAMILY:
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-  ment_ you smell blood! Aaocoh!! When you're an  Ad-dams
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you-need to grab a bow and  ar - row. When you're an  Ad-dams
PUGSLEY: i (E‘ESTER
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you need & mo-ment to ex - plode. Just pour a po - tion, fiip
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.. the___ switch, and wait 'til things get hot, When you're an  Ad-dams_
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you have real - ly stir the pot. So

ADDAMS

o l:‘AMILY (Mort/Gma 8vb): - | P ' %

7 < ud p I o E - - o f — .
(>0 —— T —]  —_ T —— £ re——— e £
NS | | 1 L 1 ] | | ' W | ¥ HY A i -

.J | T w | T ‘4 + %

Give us sha-dows and give us gloom, bro - ken glass in a mo - tel room,
PUGS(at pitch):
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some - thing fun  we can  all ex - hume and it all to - night
GOMEZ: "And ] on GOMEZ: “How do we do this?"
our beloved AI:lC;]S?(‘:;;ve SHm FESTER: "By dancing on their graves!"
GOMEZ: “Yes! Dance, my brother Fester!
Time to wake the dead!" fGO ON]
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ANCESTORS:

105 107 108
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Once torn a-sun - der, down six feetun - der, we get to ga - ther  here,
ANCESTOR 1
ANCESTOR 1: ANCESTOR 2: & ANCESTOR 2:
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Dead for for-e - ver, bled from what-e - ver, called now to re - ap - pear
ANCESTOR 3: .
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By - ry_ ca-da-ver  start the_.. pa-la - ver once in_.. an Ad-dams year.
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Ev' - ry___ ca-da -~ ver  start the_ . pa-la - ver  once in__. an Ad-dams year.
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Hold your de-cay-ing,  hear what we're say -ing,  time now togive a cheer!
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Line dance!
Swing 8ths 134 Straight 8ths
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Bun - ny Hop!
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Do the  Twist!
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ADDAMS FAMILY: 137
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When you're an Ad - dams you have a ve - ry spe-cial
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When you're an Ad - dams you have a ve - ry spe-cial
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When you're an Ad-dams That's  right! When you're an Ad-dams.
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Late night! QOut with the Ad - dams! With one  bite
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youre ob - li-gat-ed to the clan. It's fam' - ly first. . and___ fam'-
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When you're an  Ad-dams...
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When you're an  Ad-dams...
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When you're an  Ad - dams...
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The stand-ard an-swers don't ap ply! When you're an  Ad-dams__.
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The stand-ard an-swers don't ap ply! When you're an  Ad-dams__
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The stand-ard an-swers don't ap ply! When you're an  Ad-dams...
’ Gomez, Fester, Wednesday
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you do what Ad-dams do or die!!
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you do what Ad-dams do or die!!

TRACK | ENDS
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FESTER (CONT'D): "So many questions about Tove,
But when you think about it, is there anything more
important?* [MUSIC]

TRACK 4 Riverboat Feel
FESTER: ) ALL:
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Lets not talk a-bout an - y-thing else but love. Ah
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Jet's not talk a-bout a - ny-thing else__ but love. Can't we talk_  a-bout
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lof -ty  goals, ma-ting  souls, alt - ring minds and fal - ter - ing roles?
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Let's not » talk a - bout a - ny - thing else,

TRACK 4 ENDS
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TRACK 5
Insistent o= 142
PUGSLEY:
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Wednes - day and Lu - cas sit - ting in  a tree.
 |TRACK 5 ENDS|
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K-IT-L-L - I-N-G First comes love, then comes AHIIH!
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TRACK 6
WEDNESDAY: “Oh, Pugsley - ever since I met him, I wanna laugh and
cry and everything seems right and wrong at the same time and then
sometimes I just want to kiss him till he's dead.” [MUSIC]
Misterioso
4Xs
(vocal enters on 4x)
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I don't have a sun-ny dis-po - si- tion. F'm notknownfor be-ing too a-mused.
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@ My de-mean-or's locked in one po - si-tion. See my face? I'm en - thused.
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Sud-den-ly, how-ev-er, I've been puzz-led. Bun-ny rab-bits make me want to  cry.
rit. Ad Lib,
13 14 15 16
o ﬁu#“ T s s ' } ¥——l LY kY !'_4—_-[ 5 Y | | 1
AL ﬂ | [ | n % i -§ J .{ i [ | 3
¥ i € Jﬂ%v&tiﬁﬁi :ﬁ::I::,I
All my in-hi-bi-tions have been muzz-led and I think I know why.
TRACK 6 ENDS . m
Keep It Moving
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I'm be-ing pulled in a new di-rec - tion, but I think T like it. I think I like
[The YELLOW BIRD perches
on her hand, SHE sings to it.]
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Vocal Book

04. Pulled

[She breaks the bird’s neck.]
PUGSLEY: “Wow. You got
some real issues.”
WEDNESDAY: “Fly away, little
birdie.” [She gives it a little
launch-toss and it falls, dead, into
the pit. GO ON]

[TRACK 7 ENDS! [TRACK 3]

- i-ble, so,__ Il con-fide____ that I've tried but I can't

let it go....
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bird-ies took root. All the things] de-test - ed imposs - ib-ly cute. God! What do 1 do?
u £ 3 33
Wil # 5 —— ] L Y ]
Ll 19000 . | | ] jus— ¢ | 3 1 | 1 ¥ ] - ]
T = =R TR = |
e s e+ ¥ T v oo e
Mo-ther al-ways said "Be kind to stran-gers." But she does-n't knowwhat they de - stroy.
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That was good, that was good...
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It's dis - gus-ting-ly true,
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Aaah!!l  Aaah!!  Aaah!!
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pulled in  a new di - rec - tion! I should stay in the dark, mnot o-bey_.
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WEDNESDAY: "“Can't we afl just act normal?”
GRANDMA: "Define normal. {to her rat] Shhh."
WEDNESDAY: "please--" [MUSIC]
TRACK 9
Freely - In 2
WEDNESDAY: 2 3 4
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They're nor - mal peo - ple, not like you, not like me.
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Please, can't we be an  aver - age fam - it - y!
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= e B e e e e e e S B s
One nor - mal night, that's all__ she__ wants, that's all___ she__ needs from  you.
WEDNESDAY:
A | 13 14 15 e 16
L W T Y N Y I B0 | i | P Y Z
. S SN LA Fi 1 e} F 3 =1 [ | |
NV [ 5 ] Py H i Y | I 1 | 1 | g
ALY ¥ H h b — 1 | | | | | |
e - H—i—*———,‘r—l’tﬂ—*‘—‘—j —
One nor £ mal house with out__ a___ mouse to feed a___ plant or— two._.
ANCESTOR 2: 18 19 20
O 1. ] | ; e
S == e . !
7 7 S . S—————— =
G | =— s e S St :
You must ad - mit weTe not what peo-ple___ call __  "laid  back."
ANCESTOR 3:
21 22 23 24
A | 1 ; , ; R e |
K P Y i 1 I H i ] 3 I | s | il N | | 1 -
2 I‘—; [ F 4 1 I 1 | 1 ; : 1{ | ] 1 T4 |- # P P » P
{gB 7 p WWM‘“M_.‘_____W & = p | = b |
) - ' L
So can't we muse a bifl_. and lose the ba - sic__ black? ‘Whoa!
o B 26 27 o 28
ALy = ¥ T — y 3 p———p— f = ¥ -
@ TS r & ] I | b  a— ] I T I .I Ji:!l_ "—'r r 'r-’ ha r
'y} I ” ‘ ;t o= R i i
One nor - mal night with nor - mal peo - ple on___ their way. Just

12




Vocal Book - 05. One Normal Night [Rev. 1/12/12]
32 .
n L 29 10 3 31 MORTICIA:
. = — T g ¥ ¥ ! ¥ - y 2 I o T
‘\5\‘\5! n v}'_‘ 5 [ - ! i < S - ¢ I ¢ [ ]
o 1 ! e s v
one nor - mal night...____ ‘Whad-da-ya say? One nor - mal night?
WEDNESDAY: GOMEZ
AL B 34 35 36
of [ ¥ b p—— p——. ——— fl N 5
. TN ] F 4 — ot | | | F —— F oot | | l—1  —| ] F & i - I
[ o WL P 2 Py P F 1 | | ] - | o | | 1 | 1 | I I Py 1 Yy | T I
AN YL ¥ h) 3 d_—‘ [ ) Ay — ;.z_.__‘.m.‘___‘v I d A 1 =~ | Vi b
D) i - = e’ # A
To be_.. po - lite, to do__ the... least you__ camn. One nor - mal eve?
,, ANCESTOR 4: N " WEDNESDAY: |,

N iy - p—
by ¥ e pr— o — ” > y — Py - o ——
e e e e e e = —=——=—=C

y - —oT= ‘ [ T I i i [
Can you__a - chieve a kind of .  com-mon man? You h/a\’re to swear to me, yes,
42 43 44 ANCESTORS: 46
A1 | . . : ; -
L 2 2 oY , | : | N | i I ] Jre—— | 1 | I 1 H
v ¥ 1 I - F A | | | f i | | 1 3 ] i ] ]
o e ' LS ——_ D i e R
& i <
) - ¢
prom -ise to the core. It's al-most six o'-clock they're  al-most at the door!
Broadening - In 4
Al 47 ANCESTORS: 49 50 51
14 | i ) |
N e e e e
b e e
) ! | I i I | [ '
— On all the Ad-dams an - ces - tors who've  ev-er walked a - right,
r
Molto Rit. ATempo - In 2
52 53 54 55
A 1 #
L 2 I [§ ) o Ly . ¥
I S N v o ey F i
sV 17 5 b ~F |l Py i1 kil
AL ¥ i i ] [
One Nor - mal night!
MAL: “OK, Lucas--enough is enough.
Gimme the map.”
ALICE: “I don't see any houses.”
MAL: “Because there aren't any, Alice.
We're in the middle of Central Park.”
GO ON to m. 64]
ANCESTORS: 57 58 59 61 62
~ A4 ) [
1 Iy #1 Y ——— Y | 3 — 1 = [T,
| | A 1} F | | m——r) ¥ J T [ A | ¥ 4 I — .1 ] | e N} [ bl
i P H [l [ | [ | [} a7 ]
@@%&;‘:ﬁ:ﬂ._xitﬁ_d_tb%:jﬁﬂ e o S
| e
Doo,doo,doo,doo.  Doo,doo,doo,doo.  Doo,doo,doo,doo,.....doo,_.. doo
) o |
|7 - 1 Y — e WY — ; ~ ML
G T e = 1b}
< ~ [ ) O
LY T A O w——— 55 o e

Doo,doo,doo,doo.

Doo,doo,doo,doo.
13

Doo,doo,doo,doo,__doo, . doo.

coQ

OO0 Q QO

O OO

4

NONONDNNOOO0

DI N OO

AR N



Vocal Book -3 -

LUCAS: "l know where we are! It's where I first saw her!

I was lost in the park and a pigeon dropped at my feet with an arrow in it!
And Ilooked up and there she was - Wednesday, with a crossbow.”
MAL: "A what?"

[GO ON to m. 68]

[64]

05. One Normal Night [Rev. 1/12/12}

ALICE: "Be patient with him, dear." [GO ON to m. 72]

A | 4 . i &

L — iy ] | E
sV 1 | L (i 1 1 P

AR
)
ALICE: (cont.) "A father should support his son, and Lieas is your only one."
MAL: "See what you did? Your mother's thyming again.
Let's go back to the hotel and then--" /GO ON fo m. 77 LUCAS: "NOH"
3%s
. - LUCAS:

f J/\ e ——
A = z = : = — | —
i~ =t 7 : | £ o ———
AN = [ =~
o) &

One nor - mal night,
79 80 I . 82 83
Q e p— - kY I | 1 i |  — 1 N Y H | I R — ™ ; 1
] r 2 { ] 1 i 1] I 1 ] ] r [ ¥ I | L H I O oo | I ]
R S S S s e e S R e SEE TS
o) — v :
no, not... one__ poerm, not one in - spi - ring._ word. One  nor-mal scene, com-plete rou - tine,
84 85 87 88 89
fal ] — Foin) | 1 P—
o — =9 e i e 4 S " Iﬁ 1 —
i ] b 1 1 I P | 1 | | ] |
ARV | | i — 1 T I | | { 1 | ] | [l

o ! i . =— }

—to-night can't be ab - surd. Please don't em - bar-rass me . or becompletedyrude.
MAL/ALICE:

A% o1 — e 2 p— % PN

LY " | Y I | | | } ] | 1 I 1 3 i Fia L'““FM"“
A R ™ ™ e | st s e S

AnL A H | | ] 1 == ] | | Li — |

) I ] - I —4 T

Won't make a fuss a - bout the _ house, a - bout the food. ‘Whoa!
»
95 LUCAS: 56 97

e e e —
Gt e e e P =

o ] _ MU S . }

One nor - mal night I know it's_.. big, __  but can't you__ sece: This
LUCAS: "Come on!" [He exits.]
MAL: "Come on!" [He exits. Alice follows.]
FESTER: “Scems like a nice young man!”
[fCUE BELLTREE in PERC.J
ANCESTOR 6: "But they are not
right for each other."
. 102
4Xs
an B 9 100 101 o "
U i F > » X r Y - - ] M P - )
. Y | = | ¥ 4 1 Paud . -— Tl f k1 S ]
 £an W | 1 1 | ~ 1 | i ) LA | h 1] 1A
AAN V) L] 1 i T h) 1 ! ! iy
DY)
one nor - mal night_____ is  for me.

14



Vocal Book 4 05. One Normal Night [Rev. 1/12/12]

FESTER: "Look. The choice is yours.

Either you help these kids or you're

stuck here for eternity! fGO ONJ

IISO?"

107
g 104 9 FESTER: 108 109 . 1o
e —= e e e s o ) | — %
st % o P e I 1 I I |‘;_¢E——T.{S?—‘—P“""_‘“H P r T -
| |IRAY] ¥ L2 4 A) | I | | Y 1 (Wi 7 ] i3 vl &
I P! ' g ' 1 | S [ {
Pro - tect and ral-ly round, let's aid them and a - bet.
ANCESTORS:
aog 104 9 107 108 : N o | 109 10
|7 T ) L= I Y

A % : 8 b & =

AT ) X LS ~ i 1 Y D el T

e i | T i {

Pro - tect and ral-ly round, let's aid them and a - bet.
Molto Rit.

o i | TRACK 9 ENDS ”113 TRACK 10 | o s '
== . I I : ol 74 [ [ 1 i
ey ———— a ;f:ﬂ? | o —a 7l 7 " S

'J | I I :‘h ] -
One nor - mal night is what they'll  Get!
a1 112 13 114 115
T N H - 19 - - -
G ——Pp— o i i —
i h 1 | ] i I I I
Y | I ' I I I I
One nor - mal night is what they'll
p L 12 113 114 115
21— l | . i i : f - = ™
= ——
R e e e S e e
One mnor - mal night is what they'll
»
WEDS/GOM/
PUGS/GMA/ Broader (BEINEKES
. g MORT/BEINEKES: - 119 120 ouT)
el | n
A=  — X B ¥ o & X
1M = - 1 Py 1 = v -
LNV A i b AN S o I Al
Q.) § * [+, & © &
In one nor - mall In - for - mal!
p U6 ANCESTORS: 117 118 119 120
. ——  — ] : o — ¥ ! —
[ Lan WL ;Y ] o =~ ., 2 g Y [ 4] = J&mé_—‘““:
WAV < I b 1= = = = ¥
In one nor - mal! In - for - mall
p U6 17 118 119 120
L¥ kY ] N ] | 3 [N i kN
y — F J ¥ { ¥ 2 i 1 I ¥ 4 ] T &
S < : o < — 4 < S — ] ¢
<ol ’ . © = 'L
In one nor - mall In - for - mall
15

CCECCCCQOOCQ

VA Ay G € 6

€. 4

4,

Sy ) ) ) ) 9 €4,

1

IR TR IR TR R URA IR ATE AT &



Vocal Book , -5- 05. One Normal Night [Rev. 1/12/12]

Driving
o121 122 m S 124 125 126 Slower 127
1 TG 3 P — Tt o | §
[ Fan' W4 -~ kel | | ]
BNV A3 | I 1
d &7 FG O O (8 ) O
One nor - mal Night!
a 121 1 23 JI 124 125 126 127
T o i "
A by = ¥ 3 11 I 1 { -
f fan W4 ol Py X2 - FLx [ @] (8] JO»
LAV 1 hY el 1
'Y I
One nor - mal Night!
A 21 122 123 'jf 124 125 126 127
LY | ] Y T 1
2 h i F ] 1] | ™
[ Fan il -l - 1 I 51
bV had A £ ] [ &) (& ] Ty 58 ]
- - p-/ﬁ
One nor - mal Night!

TRACK 10 ENDS
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Young@Part® Edition
-
‘ Music and Lyrics by
ANDREW LIPPA
MORTICIA: "Maybe you should see someone about that,"
ALICE: "And they're always about the one thing everyone needs and so few have!"
MORTICIA: "Health care?"
ALICE; "Why love of course!" [MUSIC]
TRACK 12
aunty -In 2
I Y FESTER:
f ! 2 — b 4 |
PR — === e ——
S5 T — = ‘
Lets mnot talk a-bout an - y-thing else___ but love.
A_"° . 6 | 7 — 8
¥ ' |  — ; T ——— o’ » ) y 3 -
o —fp—=——y = = —
o iy —v i - . ' '
Worth  re - peat - ing: Let's not talk a-bout a - ny-thing else..  but love.
FESTER &
ANCESTORS
A ° | ! \ p— LN \ LU H ) 2 ] I
Y T Y i ™ | 0 | Y 1 ™ Y 3 Y ] I i
| I\l_/ | T | é /j 'l J } ™ =§ ) i =:E } - ﬁdl E. f
o F ! }
Can't we  talk____. a-bout fof-ty goals, ma-ting souls, alt - ring minds and
14
FESTER: (srage whisper)
a 13 / 14 15
W1 P 77 § o . - - %
[EE e e f= =t |
!J T l T 4— ¥
fal - ter - ing  roles? Let's not talk a ~ bout a - ny - thing else.

17
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“T-he
G—AAAM But Love Reprise #2

06A

[RGV. 1/31/1 2] Young@Part® Edition
- Music and Lyrics by
| ANDREW LIPPA
ALICE: "Along one." [MUSIC]
TRACK 13
L'Istesso
FESTER:
A 1 . ! = . | 3 ) ) 4
Y.l 1. 3 1 1 N | | i ] ] | T LY
| - £ | | - | ] M | i T F i -
T e S —  —E—— 7 E Y m— - &
) ! I i '
Be pa - tient and soon the way will be clear
A 5 . | § 7 8 9
1V 1 | | P ) Y - - fo)
= e e A =
| | A { I | | ¥ | " |
=¥ ! } } } , i I :
Fo - cus your fear And troub-les all will dis - ap-pear.
ANCESTORS:
A 10 1 12 13
Y 1y -
et s e
A\ V) I | | | | | ] H Al I 1 | ] ] | i 1 A 1
I ' [~ ! ' T ' I ; = it
Let's not talk a-bout an - y-thing old. Please don't leave us out in the cold.
FESTER: ANCESTORS: FESTER:
A 14 15 16 = 17 =
W“P—ﬁ > Ry Y 1 kY P | [ 3 | ] Y
= £ | i F ] | | | F 2
= e e e e e e
i-—" I -
lets not talk a-bout an -~ y-thing else but love, but -love, but love.
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Gomez's "What If"

07

19

Music and Lyrics by
ANDREW LIPPA
MORTICIA: "Il be in my room when you're
ready to share like a proper husband."
GOMEZ: “Morticia, mia-"
TRACK 14
Liltingly -In 1 J .= 58 GOMEZ:
f) -4 4 ! 6 7 H | 8 \ 9
A3 = G [| - r R S———— ; '{ ¥ i ] 7
ek — o | [ 1 < ; I I [ —— ]
[ ¥ i [ [ "
What if she does - n't dance with me a - ny - more?
A 10 11 12 | 13 14 15 | |
¥ 2| Y | | | Y i Y | |
& EEE ===
Y { I I i i
Who could con - ceive it? What  if I and one ti - ny lie
A 16 ) 17 18 19 20 | 22 23 ,
1 T 5 i ] [ | I H |
e e d -
) ¥ T T [
start-ed civ-il war?_____. What if a line's been crossed,
A 24 | 25 26 27 28 \ | 29 , 30 .
v | | £ [ I I i | | | ] { |
P 72 | ; ] | | | | | ¥ |
:@@’:#:j F I [~ ; s e B S ———
1 ] [ I3
e | !
vows of com - mit - ment lost. How is that  poss - i - ble?
A O 32 . . 83 .84 3536 o 43744 o
AT = — —— | = ¢ 0
'\S\u P I — e —— &= = = i
Could that be poss - 1 - ble? TRACK 14 ENDS
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Young@Part® Edition
Mousic and Lyrics by

WHAT IF

ANDREW LIPPA.

Fm.ib\?,

Can I come?”
WEDNESDAY: “Sorry, Pugs. I'm with Lucas now. Bye.” [MUSIC]

TRACK 15

WEDNESDAY: “We're gonna go now.”
PUGSLEY:

PUGSLEY: “But, but...

“But wait! Wait!”

(]
H

Liltingly - In1 J.

=62

{
1

I
1
|

&

o

PUGSLEY:

i
“x
||

Play 2X

LY SO N1R1K .

f

a - ny - more?

tor - fures me

ne - ver

if she

What

15

14

12

1

‘_-

How would {

P
P N

[ Fam

WY

nails my tongue

ne - ver

she

What if

man - age?

20

13

18

17

I

bath - room floor?

R
(YA R

walks

she

What

the

to

30

29

28

27

26

25

24

23

I P
FRutk

RIS

hid-ing each pow-er tool,

A

leav-ing me

way

Flowing
34 35 38

33

32

- J‘J.

i1

As .3
17 1N

AANY)

could

so cruel.

be

Why would she

44

43

42

41

40

nu 8.
o L

AASY)

sils

fon

my

rip

Could

self,

my

my

stab

52

51

50

49

48

a7

46

b1

W i
L Wi

AASW)

flame

hair -

set my

Could

out.

59

58

56

55

54

face  the

but

spray iy eyes with mace,

could

20



Vacal Book -2 08. What If
GRANDMA: (singing) “Always look on
the bright side of life." [GO ON to ms. 697
Al & 60 3 62 63 64 63 66 a7 o
—atE T i 1 | 3 t } + T . A
| - —. — - e . — — 5 ! f ! = o
ANV T T bl & I A L . !..........,..4__‘———— :| ) I ]
Py} | z. z-
fact: With  out her it would - n't be the same,
[MEASURE 106}

PUGSLEY: {cont.) “Hi, Grandma.”

GRANDMA: “Hey, stud. How's life?”
PUGSLEY: “Too long.”

GRANDMA: “Tell me about it.” [MUSIC QUT]

PUGSLEY: “Hold on. What're you doing?”

GRANDMA: “Restocking. Grandma's Private Stash.

Herbs, potions and remedies. Nature's candy, no prescription needed.”
PUGSLEY: "Grandma...” /GO ON to ms. 75]

TRACK 15 ENDS [G.B]
nosf 5 ™
L HETI o L4 |
AT = | T ™ 1
f faw h I 1 | 1
A4V I
PUGSLEY: (cont.) ... what if there was this girl who met
TRACK 16 this person and he's all like 'Hey, it's the Pugster. What up,
tittle man? and she's all like 'golly' and 'we're gonna go now' 3 « . "
and they're running away together..." E%iSLEJ (cont.) ‘What would you give her? .
NDMA: “Nothing. She's your sister, Be happy for her.
nu f 4 lid A
i X - 3 1
Y S i I T ] |
f fan h i I { 1 |
S 1
PUGSLEY: “Ugh. What's this one?” GRANDMA: “Takes the lid off the id. Brings out the dark side.”
GRANDMA: “Acrimonium. You wanna stay away from this baby” PUGSLEY: “Whaddaya mean?”
PUGSLEY: “Why?” GRANDMA: “One swig of this and Mary Poppins tums into Medea.”
ns 4.5 i 57 4
¥ NI X 3
L | Y "] | I T T
[ L Y | ML I 1 1 1
ANV
)
PUGSLEY: “I don't understand your references.”
MUSIC QUT GRANDMA: “Now, quit whining
4 L J [TRACK 16 ENDS about your sister. Start thinking about
GRANDMA: “Well, stop the texting and pick upa you and how you're gonna live your life.”
book once in a while.,” fGO ON fo ms. 95]
ot 5.0 2 y 9 i
i A 7= 4
# LA/ A I ¥ [ I T I
L1 - ] * I 1 I. 1
AR
3
. . . GRANDMA: (cont.) “And stay
GRANDMA: (cont.) “Time, my dear, is a thief. outta my stuffor FIf rip your leg off
She'll steal your soul and flee on litte fairy wings. and bury it in the backyard.
I love you.” fGO ON to ms. 103]
P 4
LY . .3 ¥
. Ll O . ] ] ! .
Ay T 1 1 Ed
A\NVS
)
TRACK 17
Brighter PUGSLEY: 107
A 143 9 106 . ' 108 | 109 ) 110 . | 111
7 = ' ; —— | — I | o
o —— ——— e e o — D i — '
ANV 1 i I bl - | I
Wednesday will  drink and then shell be her - self
21
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08. What If

Vocal Book

E18

117

116

15

114

113

112

she can

her be, SO

leave

will

Lu - cas

gain.

124

122

121

120

119

LAY

al - ways did.

like she

Just

ture me.

tor

A Tempo

£28

Colla Voce

125

130

129

127

26

fat

strange,

a

just

I'm

then

“Til

rall.

A Bit Brighter

rit.

IBSm

136 137

135

134

133

131

TRACK 17 ENDS
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09

DISCLOSURE ~
PART 1

. Young@Part® Edition
‘ Music and Lyrics by
ANDREW LIPPA
TRACK 18
Faster and Raucous! GOMEZ:

a1l i ! 2 : . - R ——

W OT b &% | i/ E ™ _— 1 E T
Ay LV A - | M ] ) 1T i M| ! E 1 f y 3 ]
AN P 7 i TR I 7 ___!___‘_.I 1 Yy )}
W L2 3 £ ) i——‘g“—-F:'f—i—H"—_' T 3 1
o ’ [ - __e

Full dis - clo-sure It's a game that we play.__
[a) 4 | 1 — 5 P— 6 h i——
1 1 Y —t | ¥ 5 iy - | |
H | 1 P { i | I | | ¥ i L] - i} - | e | i
7 __D_‘L_’l_'g L Py I 2 w F | & o
') N L/ Y i —
Let your dark -est sec-rets  give you a - way. Face/ " your de-mons and then
G I ! 1 I { ] 1 | | 1 2 2
i [
) - | ] — — el  I—
hap -pi - Iy say:_ "Pm play-ing Full Dis - clo - sure with  all these cra - zy hap - py peo-ple!"
ADDAMS FAMILY & ANCESTORS:
7 o f Y om— o i | b | K p——
@ E 3 H :: | } g | .I 1 { | I E \g ‘:'( 'I gg: ) F——IF 3 :I |
o [— o __® [—
Full dis - clo-sure It's a game that we  play. Let your dark - est sec - rets
L . 14 N I e T . B
- f—f—p———p C— s —— T )
:@:b__‘_'l__}_dl P — L A P S St e = o
) —o I [

give you a - way.

Face vyour de-mons and then hap-pi-ly say: "I'm play-ing Full
Vi
p VAN My e e wwp 2 ,
:E’:d:":j *f ?\\i fr— fim——— J

G— = s *
Dis-clo-sure, Full Dis-clo-sure,
GOMEZ: “Yes. Well.

My disclosure is in the
form of a fairy tale.”

T ¢

Full Dis-clo-sure!

TR

Full Dis-clo-sure!

[} ] 1 [} I
$ s % 2% 3
Dis-clo-sure, Full Dis-clo-sure,

GOMEZ: {cont.) “Once there was a man
who had a beautiful wife and two beautiful children.
A humble man who treasured his wife and worshiped

[MUSIC OUT] the ground she walked on. Thank you." [He sits. MORTICIA looks at him.]
And everyone lived happily ever after. Full Disclosure.” /GO ONJ
TRACK 18 ENDS3 TRACE 15| Fast

p 2122 o 23 o 24 aster ™ [G.P]
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Piano/Vocal

MORTICIA: “Well, we'll
just have to come bhack

GOMEZ: “Yes! Let's hear from
Fester. The Chalice!” fGO ON]

09, Full Disclosure ~ Part 1 [Rev. 1/12/12]

24

to you, won't we?" TRACK 16 ENDS “TRACK 20| [TRACK 50 ENDSI FESTER: "I am in fove," fGO ON}
2528 P 29-31 o 32-33 o 34 ~ L
2T = = = = S
88 F | — L) | | LA 7 =Y
AT ¥ {
MORTICIA: “Oh, Fester--whao is it?” ALICE: “That's the most beautiful
FESTER: “The moon!” thing I ever heard!”
ALICE: "The moon? He's in love FESTER: “] haven't told her yet.”
TRACK 21 with the moon!" EVERYONE: “Aww.”
MAL: "Yeah, that's normat." FESTER: “Full Disclosure!” GO ON] Tempo 11
Al 35-38 % 39-40 o 41-42 ) | 43
AP = = —— T T e ——
fes P G - e — a1 0~ ey
ANV P P—2 e
FESTER:
e » N 44 & s 45 [r— 48 Y p—— sl [
7 Il A - ™ —dl—@{ T — —— pw—— i E— — r—
S e e e e = Le—tw o —3ud| ¢ g T
Y] [ e ! [ [ 3 =
Full Disclo-sure!-Just em - brace it and swoon., Fallfrom grace or fall in  lovewiththe moon.
GOM/MORT/
PUGS/GMA/ALICE/
Al ANCESTORS:
Ot N PrE— — [ ——
e e e e N re—— = e
] I b ot A 7
v i = * !
Full Disclo-sure! Embraceand swoon, Helovesthat
A 1, 98 e 49 - 50 ™~ 51 52
| 7 | | o . - [ |
P > F , - P et e [ J - -
r\\u ? I 5 B —— | . I — — - 1 — ¥
l [y} ' = b ] = '
Close your ser-mon with a  sig-na-ture tune,and call it Full_______ Dis - clo-sure!
GOM/MORT 8w )/
PUGS/GMA/ALICE/
ANCESTORS:
Al \ K ™ —
N — = =" e -
P e e £ o
-\d e '
moon. - And call it Fall - Dis - clo-sure!
MORTICIA: "Wednesday's turn!" GRANDMA: “Thekidand [ hada
WEDNESDAY: “No!” little heart-to-heart before. 1told him
GRANDMA: “Me! Me! Me! Age before beauty. to use his time wisely.”
M I’)
The chalicel” /GO ONJigg ok 51 ENDS TRACK 22
A, 53 ~ 54-55 o 4 5659 P
Xk = = = ;
@ I II—; | — T | pa—1 ":
Y]
GRANDMA: (cont.) “Look who's talking - how
much have I got left? I'm a hundred and two, GRANDMA: (cont.) “But I've still got
I've got shingles and arthritis and when I break wind it one more round in me. fMUSIC OUT]
could start the windmills on an old Dutch painting.” [GO ON]
Ay GO o 6263 o 8466 a
1Y fad fad ]
A—H-F T T 7 CI | I I
[ am hi 2 | — 1 2 | I 1
\;)U



Piano/Vocal

-3

GRANDMA: (cont.} "Full disclo- full disclo- I just peed™ [GMA sits.]

MORTICIA: "We should've put you down years ago."
MORTICIA: {cont.) "All right. Wednesday's turn."
WEDNESDAY: "Not yet, Daddy, talk to her.”
MORTICIA: "Wednesday, your turn.

09. Full Disclosure ~ Part 1 [Rev. 1/12/12]

The chalice, please. Where's the chalice?” {GO ON, :
p [ 7 PUGSLEY: Deliberate
" 6 TRACK 22 ENDS| ¢4 - s 70
A L()|b‘|ir1 — ! O I T
[ o W 1] [ Y A Y 1] g E { | |
Y i B T R R B S &
Yes! now with a dash-of po-tionmy
ol 72 - LT3
W i h. Y | i E Y 1 \
o t T vl 2
o7 oo+ .
sis - ter blows her cool. Hope-ful-ly in slow mo - tion.  She'll drop! She'll droot!
A L 74 76 77 i
f RO i A— — A I T prm I vy
e e e e e e e e e e e 2
o = v i oo e —e—E e —]
One sip of a-cri-mo-ni-um and then she will change.  Boy, oh boy, her full dis-closure's  gon-na bestrange.-
Fast, As Before
MORTICIA: GOMEZ
A | 78 80 e 81
T 3, Y I b, 3 — | —— Y
O b o ] e e e e e e e e s e
1 Al = L V] | 3 h
@-—i_:ib#i ° .ﬁ I’,i ¢ g ¥ Y v
- Full Dis-clo-sure! It's the mo-ment of truth! Now you bet-ter hit the truth like Babe Ruth.
GOM/GMA/FEST/PUGS/ALICE: [ALICE BEGINS COUGHING]
+ANCESTORS:
O] N i"l | N i
LY S N I, N I) 1 \’ -
s> F g M o — = - i s |
Wﬁ: S e
Full Dis-clo-surg! La la la lal La la la-
lVGOMEZ: [ALICE DRINKS] PUGSLEY:
84 86 ~~
 I— r— ] H N
i | 1 | ] | © e F J
i ' i o ©F :\ i
I
is tor-ture, like an  im-pact-ed tooth! Hoo-ray for full.. Noli!
A ] Py g m
| { Y |l Y h, | |
| | O 2| | F J al 1Y | | sy P -
| P s  S—— — © hed
el

Ia!

Hoo-ray for full...

28

TRACK 23 ENDS

2

v

NN NOHOHHOOONOOOHOOOON

0



“T-he
(Aldaw.c FULL DISCLOSURE ~

10

% PA.RT 2 Youg @Part® Edition
Music and Lyrics by
ANDREW LIPPA
GOMEZ: “Oooh. That's too dark even for us.” [MUSIC]
As Before, But Even More Raucous
2
m GoMEz: 3 :
- A — Py | 3 J—
¥ ] X | ol | ] I 1] e |
'ﬂ‘ Iv'; % - x { | H I | - I:,{
ANV k= 3 i S —— g.; j E;
O ) I
A - . . y
MORT/FEST/ Wow, that  sto-ry was grm! Filled with fear and loath-ing
GMA/PUGS:
+ANCESTORS: (NO BEINEKES)
e e = e e
F Lan. TR /) 1 i Py 1 ™ 1 | | I -
_\\\u s 3 4 f |- ‘“ P ,_L b3
. _ _ ! t lk_‘ "'4. . .
Full dis-clo-sure We're talk-ing < grim MAL: “OK, Addams, I tried.
But you people are insane.”
[GO ON meas. 9]
5 6 5 TRACK24ENDS8
O H | i Ik\ - 1 ] ] ] I ]
] 1 1 — - (7] - | ] ol i H 5 | & 1 - hewed
E R — Ef e ey
¢ ¢ | G.Fr]
up to the brim Just  i-mag-ine be-ing married to him! [GF.
Fa )
LV | — ™ Y - -
I r’\‘m‘) a— —h - =U ; ; -
O e
That's guite a2  brim! [G.P.]

MATL: ( czm‘.) "You got a house where there
shouldn't be a house, a zombie for a butler,

@
A
#.

stesso Tempo
~13

and a man who's dating the moon--"

14-18

FESTER: “iwouldn't exactly say we're
dating. But fingers crossed.”

MAL: “ Full disclosure, we're leaving,
Lucas, help your mother down.”

T mr(

-

fan

I

A

WEDNESDAY: “You were right, Lucas."
LUCAS: "Right about what?"
WEDNESDAY: "Thanks anyway, Daddy."
MORTICIA: “Thanks for what?*

18-20

WEDNESDAY: "We should have
Jjust told her."

MORTICIA: "Told me what?"
WEDNESDAY: "It doesn't matter.”

{MUSIC OUT] [TRACK 75 ENDS

21-22

WEDNESDAY: (cont.) "Lucas and [
love each other and we're getting married."
MORTICIA: "What?"

50 0N

23

Y 2]

o
Lad
—

e

T

[fpamn,
=

I
]
1
1

M)

@,

MORTICIA:

ALICE:

"That's what you kept from me?"

26-27

“No secrets, huh? Ha ha hal”

<
o
[ I— 1]
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Vocal Book i, 10. Full Disclosure ~ Part 2 [Rev. 1/12/17]
WEDNESDAY:
28 29 30
—~ A §

A p— e} I - -

rc\ 1 1 } | ‘ | =|
Yes_... we kept a sec-ret.

A 4 MO‘RTICL%:

" = N = —
iy A A e~ 4 i e B |

Y

And__  you kept it from me?
LUCAS:

O 4 ]

- - - ! !
. e e 4
WALV [ 1 4 1 1 | {

) S W— —

So,..... we're get-ting mar-ried!
MORTICIA .
& ANCESTORS: (MORTICIA OUT) ALL (EXCEPT WEDS & LUC):

) ”'31 A L | f 32|§1- Il'/'g Iu; g
— § - W
Are they get - ting mar - ried? Real - ly mar - ied? "Mar - fded" mar - ried?

ALY (EXCEPT WEDS & LUC):

5 i o~ T e Vs

Lo
E=TE =S e A e ———

— — | J T

Are___ they pget - ting mar - ried? Real - Iy mar - ied? “"Mar - ned" miar - ried?
IVMORT/ALIWEDSIGMA:
~ N 4 f— — 84 [m— 35 ALL: [rm— pomm——
| |- ) ﬂ + — i) 1 -y 1 | I 1 't I — = _,-—-\‘: T 1 P~ | |
Hoy——r—p—e o1 g ho e —w—73 i G ¥ s i
o v . - 4 —
Full___  dis - clo-sure! What a mis - era - ble game. ~ Play__ it once and life is
| GOM/MAL/LUC/FEST: ALL:
1 | | 1 | -5 1 i
T — — ~ T S T e e £
e 4 [~ i —
Full ___  dis - clo-sure! What a imis - era - ble game. Play_ it once and life is
ALICE: {crazy lady)
36 g T 37 38
;&:#:q £ - -
G— —
] I
Ah! Ah! Ah!  Ahl
1 = S e a—— e ——
— e e e e e —
o QR e —
ne - ver the same! Some - one star-ted it, so some-one's to  blame. E-nough of
A ¥ [F— e
1¥) ! ] I q::F t————-}g 3 i 15
¥ T J - 'f i - F ] j i -
:W o L7 | ] | J—| I | 1 i ] |
e L —— — e
ne - ver the same! Some - one star-ted it, so someone's to blame. E-nough of
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Vocal Book -3 10. Full Disclosure ~ Part 2 [Rev. 1/12/12]
\ TRACK 26 ENDS
o WEDNESDAY; i “
Lﬁﬁw\, e e i e E e —— —F
) ! e = t T
This is - n't hap - pen-ing, oh no, this cant be hap - pe - ning! Stop!!
O E = =y v~
& !
AL [
Y
ob
| ] = ———
" A S— o -
F fant
L\\U
v full

FESTER: “There you are: Secrets exposed. Marriages threatened. Delicious drama. What happens now?
Can this be repaired? Or do you all leave in thirty minutes feeling vaguely depressed?

Things are upside down but that’s what happens when you play...

” ‘i? [G.P.]
LY ) T
A -
[ fanY
LAY
TRACK 27 TRACK 27 ENDS
= GOMEZ; 44 45 46 47
LV 2] oY i Iy - (] 7} - = Py Y
. V ¥ 3 j1¥) 7 F 4 ™ - 1 F » L honad | F 4
[ fanY py 1] | -y 1 I/ k1} [l ¥ -
ALK ~ 1 I h) 1 L 3 ¥ i b I ~
[ o i T y i y ;
Full dis - clo - surel
A4 MORTICIA: i .
|7 I ;] 3 Y [ ] 1 I 1] 1 |
N L F 4 fl 1 ¥ 3 | - H | H 1 F 2 |
F Y -y I t ™~ | /] i :J Py ol Y H |
AL b | 1 ) | L2 3 =" h il |
Y He‘- & L4
Full dis - clo sure!
4 ALL: 4
I -] Y 1} N - [3] # - 7 [ 8] for i) N
N ¥ F 2 17 7 ¥ J ol - . Nl = ] ¥ J
[ fant - hll| I - I 1A Ll [} i Y
N b 1 | hS | 2 3 { 1 I ~
o } , | !
Full dis - clo sure!
ALL:
N4 !
¥ A ) £ 1y N - (3] { /] N
4 £ £ - g — » —e £ £
|L\\u < i T < i L2 s T : 3 : <
o i ] ' [
Fall dis - clo sure!
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JUST AROUND

THE CORNER

F/m.ib\g,

12

Young @Part® Edition
Music and Lyrics by
ANDREW LIPPA

MORTICIA: "Well, I'm not going to end up like your mother."
GOMEZ: "My mother? I thought she was your mother. No, seriously.”
MORTICIA: “You lied to me, I can't live with that.”

MORTICIA: “Get Qut!” [HE turns to leave. MUSIC]

TRACK 29 Simple
3
. 2 Xs » MORTICIA: 4
o - " —. = i ]
o = — —r e e e e e e s
L\ V] = ) kY ! I
Y] 17 L4 —ﬁ
» -
My daught-er's get-ting mar-ried, 1 can't be-lieve it's true.  She
n S B | 7
T | N | | 1 | | n 1 L
. £ 1 1 ! 1 E) H { 1 I I LY] Y | I I | 1 1 a ™
sy — : I — o S - i P - )
Ny ¥ =y
A" e S ————— T r
does-n't ask her mo - ther be - fore she says "I do"? And how a-bout my hus-band? In -
aA B 9 10
o F %N | = e
P S —" e ™ S e S s S S——
o oy > — lmo-ww-—'—d——jﬂ—
con-stant, na - ivel This eve-ning's get - ting se-ri-ous, these O - hi-o-ans worn't leave, But
I3
(2 | 1 rall.
L7 B r | N 1 1 L3 ] s T
W | i : T I e —5 i | ; ' | f
& — ; P i P e e e e At W e B B R i i B

I can't let these lat - est troub-les rob me of my bliss, for when I'm scared of true dis - as - ter
Swing 8ths
A 14 ) i 16 17 18
|7 A | L 5 a1l " I [ T ]
b e aine : ; ——— . | —
%‘:.1_,_& P — i e < ! o
. * e ¥
I re-mem-ber this... Death is just a-round the cor-ner, wait-ing pa-tient-ly to strike.
A4 19 20 21 22
U il | I i | [ { [N I 3
st — f  — 1 [ — — —X pr——
X 1 =I | =l bl ! | I é =J A}
P} . ’ * T v d#i -
One - un-planned e -lec-tro - cu - tion, that's the kind of end I can comp-re-hend.
AW 24 25 o 26
y o—ia 7 ; I = - = ¥
et } . — sl ¢
D . v 2 -
When TI'm  feel-ing un-in - spi - red, or I need a lit-tle spree.
A s 2 28 : 20 ' 30
L, s e e e s — e e s S — =
G2 T i S e o Bt e
I'm 1e - born know-ing death is just a-round the cor-ner com -ing af - ter me.
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Vocal Book -2 - 12. Just Around The Corner [Rev., 1/31/12]

MORTICIA: “Coroner. Get it?
Death is just around the coroner?”

FEMALE ANCESTOR 1:
A Y 31-33 Q 35 a8 57
L7 xr | . r | ] N — I
&t = E==Ee=iT=—— e
< *° 3
Death is just a-round the cor - ner, wait - ing high up-on the  hill,
FEMALE ANCESTOR 2
A 4 38 a9 40 41
o Wil s & ' | 1 ! N i N
y L |} | H [ 1 oo | I I - | 1 ] F 2 | F
’(ﬁ hif | i | { 1 I : AI {L I % : 1 | =
é S * » ” F - # " R —
Some-one bur-ied in an  av'-lanche? That's the kind of gig She could real-ly dig.
FEMALE ANCESTOR 3:
e 43 a4 . 45
LY N1 T ry I I | ol | Y
oyt : = —— e e ?
’\m ] » i .l | TI d r ] b
D) = ¥ - + i
Mar - riage  of -ten dis-ap - points you, not each hus-band is a  gem.
FEMALE ANCESTOR 4:
A 4 46 ‘ 47 s 48 . 49
e ———— ——— ——
3 ) el : e ) =

So, You'll mourn know-ing  death is just a-round the cor-ner com -ing af - ter them.

MORTICIA:

A 4 50 52 53 54
v ﬂﬂ. Ry | I LN ?
G e e
# > [ i [ & [ L "_ v
If Ilife's all plums I''f mud-dle through some, But when death
Big Pullback
A 4 55 56 57 58 g B.5960 o
e I ol Y | ) [N ML e Lol
. L1} ] - £ M I | I F 2 Y] T - | -
[ fam) k(] I Y T 1 ] i T I | Y I I b (I |
WAV Ew) >~ | 1 ] fe) P (Y | WA
) v + ¢ - A
. comes I hope it's grue - some. Hot - cha!
A Tempo vt
straight 8ths
MORTICIA: 62 g5 2ceel. 64
4 ﬁ ﬂ T ! } f Y I Y
: | 1 I | £ t ] P Far 20 F 2
| =J =I d -y | | d x | Py
- b3 I I I €
v * ’
just a-round the cor - ner and you have to heed the call.
FEMALE ANCESTORS: straight ths
£ I
. — et ;
| — = | S
[ I _'_Jh"———d
just a-round the cor - ner and you have to heed the call.
sy 4 FEMALE ANCESTORS: straight 8ths )
e e e e T i }
L5 p— - i — — 3 - ] — i } 3
=~ 1 T [ f '——_\I;—-.__J i
Death is  just a-round the cor - ner and you have to heed the call.
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(Ahdaw THE MOON AND ME
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a’ Young@Part® Edition
‘ Music and Lyrics by
ANDREW LIPPA
ITRACK 30 CONT'D |
dan
Andante  ocrrR:
ol A I . - 8_ — Y ~—
Y s | I ———1 I Tk T I 1
Lk — ——— i et e e e e S S |
When the day - light__ ends and the moon a - scends,
5 . & 7 8
= ] EisEma e S
o ;i j_/__,L_b 7 P ——1 a
o ”
. I would ra - ther__ be just the moon and__. me.
9 11 12
e L ; R i ; et i p— [
— =N = e e A
\;)\;uv l-a—e & ’—» b e ’ !
_ When I feel her__ pull, then my heart is full.
atd P L . S . L . L
] e e e e L e e e o
%\wd g d—= ’ : ! F—
S And the night is  soft - 1y, sweet - Iy call -ing, "Fes - ter, look and see"
r
18} More Full
al? 19 20 o
A T L
e 1 —1 i i ¥ I I ¥ — } ]
' r—= ' T ' 1 ’ 1
- ILa Ia 1la la la Ia, la la la la la, Ia la la Ia._.
rall.
n21 [ L 22 | .23 ) 24 . ,
¥ | 13 ] ] N I 1 [ movamaniil | Y | |
T J} { AL l:,l ]I\I | H l) I 1 ] L
o T e ol I== Ttk
Y bt ' o .
— It's a dream that's com-ing true when the moon says, "I love you."
A25 P~ 27 28 29
k¥4 Y i fl LY A P P
[ Fan £ g T £ — & o o—p F e
ASLF A I | 1 ? d' - h) | { 1 ¥ ]
J_o o S R —— ] -
_ How it.... can__ feel when love is___ real.
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13. The Moon And Me [Rev. 1/31/12}

33

32

Triumphant

Piano/Vocal
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GMM CRAZIER THAN

14

YOU

% Young@Part® Edition
Music and Lyrics by
ANDREW LIPPA
LUCAS: "No, but see--the lover always comes back. Ulysses. Tristan. Romeo.”
WEDNESDAY "Listen, I'm home-schooled. What's your point?”
LUCAS: "I can't live without you."
WEDNESDAY “Ok. Prove it.”
WEDNESDAY: “Here. Put this apple on your head and go stand against the tree.”
LUCAS:; “Wait - you're gonna--?"
WEDNESDAY: “Uh-huh.”
LUCAS: “You're crazy.”
WEDNESDAY: “And you're not crazy enough. That's the problem.” [GO ON
Brightd 4=11g
A g 1 | o 3 4 s 5
A N e e e
'\'!\T\ hil v LIk — i ﬁ::.lq_‘__d:__“i- {\ i I Y| | I \A
&2‘*‘1*‘1‘*0‘ "
[
Once, she.. . was hope - ful, Thought you___ wereone. ...
Ad B ! 7 & 9 :
Uy I 3 f % = \ T I 3
¥ 1 ¥ - ! ; [ y 3 - I I $ 1 f 3 -
oy e e e o = - e
py L‘j‘&““ﬁ
Life, less than per - fect fi' - ly____ be-pgun
ANCESTOR 1:
10 1 12 13
g # ! \ i — e
L\SY) [ < ; | — i e - » i{ ; é“""""’fg - g s
) ' I ! —
But, now___ she won - ders___ are you____ un-done? She wants to

[

[Y] -
[

ol
o

Qill

trea - sure you___ in death as life.

3/ ot na

She wants o

Ay 16 17 18
7 ) I_Fq“—aﬂ;.}——ﬁ'! a ; — =;l S P

@gpﬁ L — o—o_o } I o
') —— %

cut you with her love and with her knife. But can she live as your tor-men-tor and__ your wife?
ANCESTOR 2:
As 19 | —— 21 [P
A M=e e e S | e — G T R . & .,E.
i £am. | ] T 1 ] ] Ld | i ot ol | | sf 1]
oY i 174 | ] I - [y I
e) T Li w T
‘ - When she is cra - zi-er. than you! She's cra - zi-er _ than you. And
WEDNESDAY:
A 22 | 23 ) ; 24 S—
W@M | i ~ = ——— ﬁ [ 7
v ] ) ad I —r—e
&) i s R =  — ” | ! —— v d e —— ]
o e I —
noth-ing up___ 'til now has proved her wro - 0 - ong. I'm cra - zi-er__ than you! That's

34



Piano/Vocal - 14. Crazier Than You
25 26 | == 27 | #
; R be L ! I ?’ﬂ
- .";:‘ [/ i [ . » i ; i -
6 4 % ! =f rl= ! ;ﬂ Jud % ]
just the o - ver - view. So, get on board or sim - ply move a - o - o - o - ong.
WEDNESDAY;
oy 29 30
g w1l
A 1) = Y] ) hosad
iy 1 I | i
3] L4 L‘id_# 4
And yet__ I tru - ly love you.
LUCAS:
0 “ I & ey H 1Y T
o — 1 |. \: - -i & MY ] i g:
) ‘ S
I'm not im-pul - sive, I'm not de-ranged.
31 = a2 a3
=T = =
i e ; - -
o L
I'd ne - ver ask  that of _ you,
n ¥ o ]
i p— ¥ - E ¥ > = j =
o WO [ < i P [ el ——y
£ € I A3 I I I 0
\;j e I r N——
— But in this mo ment
34 as
i E— i = = ) ! E——
a5 —+—=> T ]
h) ] | i |
o | = —
I know__ I've changed! I wan-na climb Mount Ev - 'rest, go__. to Mo - zam-bique.
noe 5 , 38 39
LV . | . I i [ — I 3
ﬁ er Et > > > | 1 b | F q igm_‘u__u_w_-—um_ﬂ_'——'—'—i
\;)U N i l é = & o -z . E——'
I I wan-na  be im-pul - sive, want to be___ u - nique. Can you be-
40 41 ANCESTOR 3:
O e e M ks | —
I [ H I | i & -» . ol 7] ] 1 o 1
= —t=F —H ] se——¢
o —— ! S———
lieve 1 mean it when you hear me shriek? He's cra-zi-er___ than you! He's
43 44 45
H— E‘ f P - 1, = T j
G lrrrt—ed——F o [ e —p—r
P R —— ¥ e e | , i
cra - zi-er___ than you. And now he'll prove-to  you__ ex - act - ly how, ow, ow, He's
p 46 r.--ﬁ . LUCAS: 47 — . a8 ;
1 r i > [ | v — —
#_—_h:pj — o e — - o k—“—ﬁ—"P—P"-P-‘LP—P—P—o:?:?:‘g;
LNV [ o .f lr] I - r =9 '}" U !é i ﬂ:‘ﬁ E o
| I;E ' El“ Eﬂ “ﬁd‘

cra-zi-er_ than you!

Tl do what you__can do.___
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From hereon in... I give my sol - emn
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Piano/Vocal -3 - 14. Crazier Than You
o ANCESTOR 4: 5
— 4 ’—'q amm——
mari - TR ] | )
(s i ;Fq:f,f::gij — ! — ' T
et 1 M ] ] i s
& fe_e . e o T =
Pluck the ar ~ row from its quiv-er, hold it in___ your hand, be brave.
fa) | )
¥} 1 - F. Y
i Lilk 8 - o
:éFi_—'_—_F T 1
1 | I
Lo ! !
VoW, OWwW, oW, ow!
ANCESTOR 5:
52 = - 53 g
e — = e — e =—
. { —= ? - - T - =" !l:;“i
) he ! ge '
Pierce the ap - ple mnot__ the liv - er or weredan - cing on__ his grave.
ANCESTOR 6: WEDNESDAY
54 - 85 i
=0 ﬁu C £ = Y
. Ll i PI | { | ETY - F 4 (73 - - -
H—T ?;:' 3 I
Place it jn__ the bow_. and stead -y. I'm gon-na
LUCAS:
D ﬁ,u = I 3
s 1 - ] - |
(=) = —o—* |
X —] =
Can't you shoot that thing al - read - y??
ig_ﬂ_uﬁmmq_F:H 57
% "E !! li [ I |,_. 1 I q F =j j G} :f# " P —
dem-on - strate that fear is my___ i - deal, Cause in the
f ﬂn = F { = fo— L —
o = e
AL b I | | | o
iy e e m—|
Girl, be-lieve me, fear is your ap - peal,
_ 58 59
' — i = i i i = L B ——
- = = T
-J | et =
mo - ment that you're fright-ened life__ is  real. And in a
Ot » pa———— ggg:
Crtos g ==
) J—“H_N
— Then my life_ must be___ real reall Andin a
60 &1
e [ e p——— —s
ﬂ "” d 'i i 1 | =' ; [l 7
\:Jl) s | —g
fiash when I__ = re - lease__. and seal_ __  the deal
ﬁ:ﬁ:;::m—_:m ! o —
' . ] : ¢ o
) " s—" ' —a— L i
-\QJ —
36
flash when you re - lease__  and seal ___  the deal
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Piano/Vocal —4_ 14, Crazier Than You '8
b..
%EUC\;AaSI;t ;E;I;)’l n%'erlfg;‘:?;;; ,(?K’ OK! WEDNESBAY: "How does that work exactly?" v
D L . LUCAS: "We're connected, see? -
WEDN.ESDAY:, OK. Now it's getting We're destined to be together! v
interesting. Aren't you afraid?” So nothing bad can happen!" _
LUCAS: "1 wil guide the arrow] WEDNESDAY: “Yeah, but what if I miss?” U
guide it with my love, IMUSIC OUT] i,;
5Xs Play 4X TRACK 31 ENDS -
e as t@‘
T = = = I
{1y T§ oi | o
d - -
v
LUCAS: “Then you'll be the last thing I ever see.” .,;}
WEDNESDAY: “That is so hot.” GO ONJ 2Xs LUCAS: “Ready!” [GO ON] ,
au 6 ~ TRACK 32 65 v
o D) - —
K o - bved oy & 3 '
[ FamY k1 /) | I
LS b= 3 [ 3 —
o [Matrix SFX] gt
LUCAS: "Ahhh!!" -
WEDNESDAY: "Omigod!" e
TRACK 32 ENDS LUCAS: "Gotcha!" —
LY A X1 ] o~
(o1 I { - .
AV x
Y —
LUGCAS: "Now will you marry me?" Lo
WEDNESDAY: "Oh, yes, Lewis. —
A thousand times yes." g
LUCAS: "Lucas. Lucas.* —_
WEDNESDAY: "My bad." i e
[THEY exit as MAL appears.] FESTER: "Did you hear that? _
‘ The boy was willing to die for love. g
TRACK 33 Hard to believe he's your son." —
v~= .
A u Play 3X 70 70 c
Py - - = = -
[ fan 1
A\ -~
[y v
FESTER: "Just remember how yout felt the first time you saw her." ¥
MAL: "Alice, It's Mal." -
ALICE: "I know." b
» MAL: "No, the old Mal. The fun guy you first fell in love with."  ~
MAL: "I've tumed into an unfeeling, ALICE: "You were pretty crazy back then, you know that?" hid
tigid, selfish control freak. Fester, How MAL: "Yeah I know, I guess I got stuck, Alice _ -
can I fix this? What do I do?” More than most men. But mama, I swear I'll be crazy again.” b
FESTER: "Don't worry, it will come to you." ALICE: "Mal, you're thyming.” {GO ON {o m. 80] ;:’
USIC FADES #
M J [TRACK 33 ENDS [G.P] hil
Ap TET5 o 7678 o 79 ~ bl
LV Y o L2 _—
AL 1Y [ J— 5 i - "f]
oot 1 1 ! A;_
) -
TRACK 34 C“ “
MAL: "For you, baby, Just for you." c—k
3 Xs
MAL: (vocal eniers on 3x) C
o . : . 81 82 83 c
g ¥ : s | M s — S —— —
:3'_'_—\&—1“‘“‘—“""“““”‘“‘““—' - € 7 A -
o o » & - C .
I learned  from  Lu - cas. I learned  from  you. -
A g B4 85 86 | , 87 -
» ] | Y 1 1 Y
b — —= — e A -
bt e 8 e =
e I I i ] | — o
I was - Bt hap - py. I was - n't true. But then the
-
37 .
o
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Piano/Vocal -5 14. Crazier Than You
i —— 89 90 sy o
"..} gu I ] IF-_-| ::F‘;l : T | I T ¥ [r—
| | 1 — | &y - - - { & { i | i I -
:@g:ﬁ::m'__t_,_dj. — | p o
o - - | R —|
way you spoke at din-ner touched my  soul. Com-plete -1y cra-zy, yet com-plete-ly in con-
L L e S S/ AN 93 !
Iy Al f | | I I ™ | I} - | - Ml
L 1Y i L] - - - & ] 1 [ I - s = ay o ol M ]
[ fam 1] ] T i f Fud v - ] 7 (ol 1 | Fi i SN I | g
MANY = 1] | | 1 { | 1] | i
Y] i | Y — | ' T
trol. So when you kicked me out I said, “"Lets rock and  roll! So Il be
Funk Rock, very stiff
95 96
, T S s S T
1 I 7] ] & - o & 3
1 e e e
‘ Ed
cra - zi-er__ than you, much  cra-zi-er_ than you. It warms me up._  t0 see you liv-in'
A Tempo
97 o8 99 !
o—t— : F- e - - A — P
T e | e
L | | [ | 1 L I 3 = T | ] | hiliidhd W1
') ] I [~ ] h—-_a !
lar - ar - arge., When I'm cra - zi-er_ than you, far cra zi er_ than you, I
102
A 100 101 ,  ALICE: :
y.a - - i I -
& i r— e i e o
'y o ¢ ge g e *
All this time__ and all___ I need-ed
Fa) ] ! #
[ ] i - PN
(7] el LA 1Y -
i [ |7 A— | ] ““‘i"(‘ﬁ%‘“"‘““f : ! ] hif
[ [~— I | -
drop the plan. You'll bf' the man  in char - ar - ar - arge!
Ay 108 - 104 105
—t = = =
n g
By a3 ° hec =
was the hope that you'd sub mit.
MAL:
¥ - — F T 0 p——
L d I I
',’(”n f’ﬁ o T ql_é‘__% - bli“““._, —
L\R V] f et 7 . ol ¥ | -
-\'j q" ! q'. r
Too a-fraid and too__ con-ceit - ed to be-lieve that you __were it.___
ALICE: "Oh Mal, I missed you, pumpkin!
Come to mamal” WEDS (loco)/
_p g 106 107 108 LUCAS (8vb):
o wl I Y
A 1 - | - = F 4 &y 5 >
o ! =t
D) —
I'm gon-na
0.4 | =
A =  — P - = i
[ fan k] ﬂd ] !
N Jlf ]
-,
But  the jour-ney's now_. com - plet - ed
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as your/my
zi - er___ than

e’
.
frea - sure you
111
cut  you with
113
: I
live
WEDNESDAY:
|'= o ol
| 1 [
cra - zi-er_ than
LUCAS:
—r ¢
Cra
I ALICE;
MAL

i
13
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== = = = i~ [
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Piano/Vocal R - 14. Crazier Than You

117 118 119 -

- | = f ! - P L P
= I R e — — — o

S h | I— h | M— T I I i : | | [ I ¥
live or die__ Il let__ you have con - tro - 0 - ol. I'm cra zi er_than you! So
D e e R e .
P [ e ; i ] — — = i1/
‘(EB_—ETJ—"‘_‘Q"“J‘““H'—"“:&::E_, I H I 1 T l—ﬁ_ﬁ T T 1 A

Py I ' S N

live or die__ I'll let__ you have con - to - o - ol. I'm cra  zi er__than youl So

] [—
v

D
]
1
N EEE
L YA
"4‘/
e

"
\_-"/ 4 -
'm

do Chl_ __ . I cra -~ zi-er___ than youl

[a) | | | y | :“j:l
¥ fl ] | | ] 3 & - |
(5 P—Do 7 s —tw—p—F 73 e ——e—e—e
(\u b | | i ) 174 1 | l:t]
Y — | i h—._ﬁ
do, Ohl___ = I'm cra - zi-er___ than you!

120;~,ﬁ 121 y ——
O IIU i 1 ] | i | x 1 PR
T —— — 7 e e s e e T e o e
1 L/ 1 ] | | H | [
d r k} T w
say you love_._ me, too.... From here on mn,.. you're sing~ing to____ my

L - e — | .
gms=ss———————~—-"==-

say you love__ me, too.._ From here on in,___ you're sing-ing to___ my

- \ L —
b - . . E——— W i T —

ANV hl F) LL 1 - L | 1 { 1

) 4 bnmu I— L‘-I-—J

From here on in,_.. you're sing-ing to___ my

N | .

N ; : L e e G s

fan Y =~ LT 1WA | ) | | i ] ]

s ¢ H— e = - - o = { !
Lo

From here on i, you're sing-ing Lo I my

A | 122 | 123 124 125

G | ; Y N
7 E=rf+- ? ;
Py | | f I |

so - o - o - oul_______ My soul!

0 5 ) 27 < ﬁ:p/q\n — T
Hr——7 —F | — = P t
LAY, I i l i 1 A3 o I €
o ! ! '

s6 - o - o - oul____ My soul!

O | }7 l' I kY
G r——de—r I === z 2
PY) | 1 i = i

s0 - 0o - o - oul____ My soul!
A o et o
e — - e P 2
1 | ] Py I L ! [ ~

LAY I 1 ll 1 1 A hY

. I
s0 - 0 - o - ouh._ My soul! [APPLAUSE SEGUE]

40 TRACK 34 ENDS
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LIVE BEFORE

15

- W I 1 ; DI I ‘ : Young@Part® Edition
. Music and Lyrics by
ANDREW LIPPA
MORTICIA: "That's different. My mother was condescending,
judgmental, and withholding, and {oved nothing more than stirring up trouble.”
GOMEZ: "Uh-huh."
MORTICIA: “Oh God, I've turned into my mother.”
GOMEZ: “And Wednesday is you. Isn't it wonderful ?"
MORTICIA: “You did that like a lawyer." [MUSIC] ~[TRACK 37
GOMIZ: "No, just a husband and a father, Not so easy. In fact, very difficult.” [GO ONJ
o3y
Swing 8ths n mJ J\
Play 2X GOMEZ: C
. . olla Voce
{vocal on 2nd time) 5 rit. (2x only} (vocal on 2nd time) 3
A5, = — T+
oEa—tis = S—t—K : e
a ‘_/ T /: _ 41
Let's live be - fore we die._ Let's
A Tempo
N 3 . 5 3 8
Y1 1 - i ] 1 I L it 1 ] Y Y
r =Y | [} 1 1 H L] ™, t — i af i [ £ F i |
¥ - - L L 1 1 Y { Y "y |
- -7 Ty A x T
w‘_j s s -
laugh be - fore we cry._. lets hold each o-ther tight and dance If
; 3 8 3 r27 10
A [l —— e SO s SO \ !
7 M | ] | | 3 | | 1 1 ] ™ i ] h, H |
ﬂ P ‘ d & # r ‘ g P gf J Ay IR i3 - il
Ji | [#)
LA | i I ] et : | 1 1 I
'y [ | L___%_-J i
1 have caused you pain, Tt's ea-sy to ex-plain. Come, fill me with de-light and dance.
1 Y | I F 1 I NN
[ P e =
=S < N P tgﬁl._i:l NI =
') b;: - R
To - mor-row I may be__  in rain-y, gay Par-ee_..
A [y GOMEZ:
3 1 b kY -
y - - 5 P - ™ = i J_—_"—T_—'“%
[ £ W Lo P =Y e 11 1 1 |
| | IS |4 A W) | L | i
._\a ¥ md E
Please stay right where you are and
a | 18 16 3 ) 17 3 _ 18
LY T P 2 =Y N o | ] i 3 ] I w—r 1 | | [
N5y V] J ¥ L7} [ 1 H ] H ] L7} | | 1 1 Az -
F £ WL PR 2 Y i 1Y A_i_‘jiA_‘__‘_,_ALw—P\—- P -
AANF) 1 X [ - e - L §
=y Y
I'm not a cas-ta-net_..  who clicks with no re-gret.
(e
A i1 T et —|
[ S (MO J—— b —— y r— —
AN 5 1 -~ ¥ -y i ] | P |
| {IANSY) i & o | > -
I-.\d - -
dance. You're more than that by far  so
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knew it all a-long. For -

give me with a song
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Piano/Vocal -2- 15. Live Before We Die [Rev. 1/14/12]
20 a7
p | 18 | | ! 1-3-. 27 22
X :I-;Di P = \g L7 A J . il 7 | | = i ¥ o
'\5) 5 ¢ L 'I\J . - =i l’"‘_ﬁ:ﬂ ¢
The place we're in can  ne-ver be what was.
| |
2 a7
A | 1 ; | ! P 2 , \
| M T H N N { 1 | { , ' I 1 ]

Vv | F ] F 2N A { Y .l (¥ 'Y { I i | [T] | » 1 LT
o= ey et e ——t—Re—t—x
-\!J L4 - ’ “J", i’, MJ,

dance. The place we're in can  ne-ver be what was, 'l we be - gin to
AL, 287727 2™ 24 3 '
YT R | I—1 T — f ! ! | 1 — ) [ 1 |
o J i —— N R — —] b — ] ' ] ’ '
—Wm‘w ' —a P L.q.._j—d_l“w“—i"—
do what dan-cing does. My  dar-ling, 1 was bad, bad  hus-band and bad Dad, In -
A | | 28 LA i 28 2]
o N e e e B e o
& RS R et
[ J [ J
A - lone, we're lost, we're  drift-ing out o sea But
3 '__2-"&‘ M
Fal | 1 g " ! | F—— 2
W Thh i —— i i | ™~ ¥ I I ] T ' | 1
¥ { ) .y 2 1T ! 'Y | & Y i ] 1 | [¥] i
L:@gtl:ﬁ:;l:—_—jj 9 i »: N—o —
) A I v &
stead of be-ing sad, A - lone, we're lost, we're drift-ing out to  sea. But
Ao, 28 30" 27— 31 /"
ru iy } i J— Y ]
. P i | .y ] ] { & - Ay ef - i
4 . | | Y Fi { |
L(@_"_“““—P\—"—*“f o '
we're gloom-y as can be. rit. A Tempo
M= a™3 a7
2 2
n 27 \ ... N 7 3
Lf —— I = 1 | I I I — ! - I 3
Y . | { [T} I} | I a | 1 1 I [¥] ™
e o/ #’ o’
side by side we're gloom-y as can be. as gloom-y as can be. Mor - ti-cia, [ was wrong, 1
_p 1, 3 34 AN 4 4.9 3638 o
= omtaRa = ¥ - e =
/o AN P Y - P 7 2% . t - o
= P =
And dance.
rit. 3
A1 ] D # 'H.s Q
LY S T Y { { 1 | E— 1 1 1 LY o T o I r [ |
|4 } I I i 1 & 4y V4 Ll (Y. ) - | | - | |
& SESs= =R = ==l
4

TRACK 37 ENDS
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Young@Part® Edition

Music and Lyrics by
ANDREW LIPPA

FINALE
WHEN YOU’RE
AN ADDAMS

GOMEZ: "Are you unhappy my darling?"
MORTICIA: "Oh yes, completely.”

3

E ]

A

€ OO OO L

TRACK 39
1 ADDAMS FAMILY: a
=0 4
1 iy e B B, ! 1 { | N
[ — e = 7
3 ' o — A3
When you're an Ad - dams you have a ve - 1y spe-cial
A b WOMEN: P——
A " S— N - —— = 7— e AT i s
; Ca— £ 2
3]
‘When you're an Ad - dams you have a ve - ry spe-cial
A ¥ MEN: —
A T N— T 1 . ——* . . S - S T ———" S ——
\(;)ﬂ'\u 1 L -I yi i ; ! 1 ;’i ;/l i {,/i { I \.\ I
When you're an Ad-dams That's  right!  When youre  an Ad-dams.
L pad 5 6 7 ADDAMS FAMILY:
1 |7 N i i k. ! 1 kY In, Jr— Jr— J—
| VP L Y 1 { - - I;,l i\’ | : i; _{ = lt! 1y | | | I 1 1
%":jj:i " —— €
du - ty. When you're an  Ad-dams you're ob-li-gat-ed to the
A Y [ ANCESTORS:
L N ) i R, Ly 1 | N ] Y | s | r— s |
b ——— = oy e . EEIEEEEEE
AN d & [ ] t:::i- ~ 1
du - ty. ’ When you're an  Ad-dams you're ob-li-gat-ed to the
-4 # Y p— p— p—
Er e rrrr sl F oy Ty e v T b
AANY) hY | ] L/ [V | IERA | | hY > | H |
o | a r Y | — f i T
Late night! Out with the Ad-dams! With one bite you're ob-li-gat-ed to the
~p 48 9 LURCH: P M —
Wil [ P = Y H 1 ] ] { | ]
e e e
[ fam. k| Y " ] S
ANV 1 k3 ! ] b} I I | | h i1 i
S e ———— i % = ] |
clan. It's fam' - ly first__ and__ fam' - 1y last = and
h ” B
] il ® Oy |
| {os—t—"© & - i = =
A\ |
clan
f_ 4
- el E, =Y
Lidh 1} &5 - r -
[ £anY 1 il
WSV
e
clan
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Piano/Vocal -2 17. Finale When You're An Addams [Rev. 1/12/12]
oy 12 P L1 | p— 14 N
1 | ™ 1 Y ] { T [ P P 7
S ) e T e+ 7
e 2 o' § !
) ' 4 '
fam' - Iy by and by. When you're an Ad-dams...

) . e .

y—Hy - = S — = T

ﬂﬁ }'!l. ‘IJ L, ‘IJ.'I - T 3 Fi

A\ ﬂ' b1} 1]

Y] | 4

When you're an Ad-dams...
a4 \ ot

i Wl ' 1 | { | I Y
[ = = T ———— PE;
LIT\\:EJ # % 1 [ — &7 J

When you're an Ad - dams
MORT(as pitch)s J—
15 16 17 pne 18
=L ﬁu N ’ y , v > Y K, i [ . P =
I . Ll 1§ A 13 1 I I I i i © ’:_\ ljr .*l AI ':I &d d Jlf
Wa — II 2 A
Vi
The stand-ard an-swers don't ap - ply! When you're an  Ad-dams__

A H /—-—T“—\ A ﬂ i

Y Wl 1Y ! | Iy ! I 1 L AP ™ | ] o g =

A Ty i { i I ! I e fpﬁ 7 e s S — ﬁfw

(@ bt 7 1 l 1 ' | .4 g 1

&'r (W] JI4 k1
) ' i
The stand-ard an-swers don't ap - ply! When you're an  Ad-dams__

L) . . oot

LY N 319 I | 1 ! Y 1 b [ | , ] I

1 & == g oo
L ﬁu IVI | llf' 1] 22

The stand-ard an-swers don't ap - ply! When you're an  Ad-dams..,
Gomez, Fester, Wednesday
A 19 "0 / 22 23 24

Y #1i LY 1 1 I I I T | H

P .4 (L1 § & } : ] | | ] | O o O -~ _{
Lyt =

g a2 = = = e

you do what Ad-dams do or die!! Morticia, Pugs, Gma

] o o o

L7 N1 5 T I I | | | I o =3 &3 3

o ———— —F——7F—% 8 8 z 2
\;3} £ o [ 8 r s # [ ] -~
you do what Ad-dams do or diell

N4 o o .

oo wll 5 ] I I I I | { = 5 3 N
138 8 8 2 :
]k\du A3 [ [ r ) r o s s 2

you do what Ad-dams do or die!!
TRACK 39 ENDS
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